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cording to Hollywood legend, 
when stop motion wizard Willis O’Brien 
was shooting the effects for KING 
KONG (1933), his producers kept 
insisting that he “make Kong bigger!” 
This explains why, although officially 
measured at about 50 feet, the giant 
ape appears impossibly enormous in 
some sequences, especially the New 
York City scenes. 

If Kong was a bit hard to swallow 
in his day (scientifically, not artistically), 
gargantuan saurians like Godzilla were 
blatantly unreal. Simply put, there was 
no precedent in nature for a 400-foot 
tall prehistoric monster with radioactive 
breath. It just doesn’t happen. 

In today’s sci-fi entertainments, 
scientific accuracy is something of a 
must. Audiences are hipper, better 
informed, and competition for their 
entertainment dollars is fiercer than 


ever. Years ago, paleontologists knew 
relatively little about the giants of the 
Jurassic era. But today there is a wealth 
of information available on everything 
from dinosaur running speeds to eating 
and even herding habits. 

So, with all this fascinating 
information at a producer's fingertips, 
why risk being scientifically inaccurate? 

One reason: drama. 

Filmmakers realized that dinosaurs 
and other larger-than-life screen 
“villains” affect their audiences on a 
primal, subconscious level. A universal 
terror from childhood— the fear of 
being pursued by something impossibly 
huge, something that can easily reach 
out and grab you (or stomp you)— 
was successfully exploited in virtually all 
of the classic dinosaur movies. Inoshiro 
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Honda’s GOJIRA (GODZILLA, 1954) 
presented its title creature as an 
avenging, cobalt black Samurai god... 
nightmare retribution for mankind’s 
atomic folly. The fact that Godzilla was 
scientifically preposterous was not only 
irrelevant, it actually added to his 
mythic bearing. Ironically, when the 
Japanese remade the original 
GODZILLA in 1984, a half-hearted 
attempt at “reasonable science” was 
part of the package. They shouldn’t 
have bothered. 1954’s Godzilla 
towered over charred stone buildings 
in glorious black-and-white and 
haunted our nightmares. In 1984, he 
was pretty much dwarfed by super- 
sleek skyscrapers and high-tech 
weaponry. 

Probably the best evidence of 
Hollywood's preoccupation with 
dinosaur size is the extraordinary 
advertising used to promote the films. 
Acclaimed illustrators like Reynold 
Brown and Joe Smith pushed 
melodrama to the max during the ‘50s 
and ‘60s, resulting in some pretty 
startling depictions. For 1962’s 
REPTILICUS, Brown ignored 
photographs of the monster sent to 
him by American International. Instead, 
he adapted a dragon design he had 
used in THE WONDERFUL WORLD OF 
THE BROTHERS GRIMM poster and gave 
it a colorful sci-fi twist: the creature is 
demolishing a suspension bridge that is 
so huge it seems to extend into infinity. 
Of course, paintings of this sort are 
meant to be symbolic and gross 
exaggeration is all part of 
showmanship. But the reasoning was 
unmistakable: if you’re going to 
produce a dinosaur epic, think big and 


sell big (even if the film’s budget is 
comparatively small). 

On the other end of the scale, 
mega-budgeted JURASSIC PARK (1993) 
called attention to its scientific 
accuracy as a selling point. But it too 
diverged from reality in a few curious 
instances. Says JP dino designer Mark 
“Crash” McCreery: “When we first 
started developing the Raptors, we 
made them a little bit larger than the 
ones that had been discovered up 
until that point. But while we were 
sculpting and painting these animals, 
we got news that they just discovered 
a Raptor that was exactly the height we 
were making ours! So, by sheer 
coincidence, we wound up being right 
on the nose. It was really a case of 
science following the art for a change.” 

Another popular dinosaur from 
JURASSIC PARK went through a size 
adjustment, this time in the opposite 
direction. Based on scientific evidence, 
the Dilophosaur (“Spitter” in JP) was a 
relatively large predator, about the size 
of an Allosaur— not T. Rex-sized, but 
still pretty formidable. Since it was 
necessary for the Spitter to appear 
deceptively cute at first, downsizing 
was essential. The attractive, multi- 


Reynold Brown's poster art for REPTILICUS. © 1962 Cinemagic, Inc 


colored frill about the creature’s neck 
is also a Hollywood fabrication. And, as 
most dinosaur enthusiasts are aware, 
there is no evidence that Dilophosaur 
ever spit at its victims. “It just looked so 
cool up there on the big screen,” 


observes McCreery. “besides, there’s no 


evidence that the Dilophosaur didn’t 
spit at its prey.” Fair enough. 

So much for size. Let’s take a look 
at how dinosaur temperament has 
been portrayed in both old and new 
films. 

The first dinosaur we clearly see in 
JURASSIC PARK is the gentle giant 
Brachiosaurus (AKA Brontosaurus or 
Apatosaurus), serenely chomping on 
some treetops. Coincidentally, in the 
classic KING KONG, a brontosaur is also 
one of the first prehistoric creatures on 
display... but one with an 
uncharacteristically nasty attitude. He 
chases Carl Denham’s hapless sailors 
out of the lake and literally up a tree 
before devouring one of them. It’s a 
thrilling, suspenseful sequence, but 
scientifically flawed. “Even back then 
they knew that Brontosaurs were 
docile plant-eaters,” comments 
McCreery. “Certainly (Willis) O’Brien 
knew. But remember, at this time in 
Hollywood, producers were still casting 
common lizards as dinosaurs...” 

The ultimate example of this 
questionable technique was Hal 
Roach’s ONE MILLION B.C. (1940), a 
pseudo-scientific Adam and Eve 
retelling with baby alligators, monitor 
lizards and assorted iguanas standing in 
for their Jurassic counterparts. Stock 
footage of these artificial but energetic 
“dinosaur battles” turned up in 
countless B-movies over the years 
(TWO LOST WORLDS, TARZAN’S DESERT 
MYSTERY and VALLEY OF THE 
DRAGONS, among many others). 

Of course, a lizard can never be a 
dinosaur, no matter how many rubber 
fins are pasted onto its back. When 
Professor Challenger (Claude Rains) 
refers to one of these blown-up 
reptilian thespians as a “Brontosaurus” 
in Irwin Allen’s THE LOST WORLD 
(1960), kids across the country 
laughed and threw their popcorn 
boxes at the screen. Suspension of 


Two views of the dilophosaur (‘Spitter’) from JURASSIC PARK. © 1995 
Universal City Studios, Inc. & Amblin Entertainment, Inc, 


disbelief is one thing, but here Allen 
clearly crossed the line. (Amusingly, his 
“orontosaurus” popped up as stock 
footage in just about all of his popular 
sci-fi TV series— and the creature’s 
distinctive bellow was later reworked 
as the sound of zooming TIE fighters in 
STAR WARS!) 

Probably the only truly convincing 
“lizard moment” in the history of dino 
cinema was the Dimetrodon attack in 
1959’s JOURNEY TO THE CENTER OF THE 
EARTH. Smoothly directed in 
Cinemascope by Henry Levin, the 
bogus Dimetrodons were lively, 
plentiful and thoroughly entertaining as 
they menaced Oliver Lindenbrook 
(James Mason) and his band of 
underground explorers. Far less 
successful was the giant “chameleon” 
featured at the end of the film, 
although a single POV shot from within 
the creature’s mouth was cleverly 
designed. 


NEXT: PART TWO! 
DINOSAUR INTELLIGENCE AND 
COMMUNICATION SKILLS! 


Welcome back to the pages of RAPTOR 
RENDERINGS. 

You'll notice a few changes about our 
comic now. First of all, we’ve added a text 
feature to the back of the book. We plan to 
keep bringing you various articles dealing 
with the world of dinosaurs, and we'd like 
to hear your suggestions for future install- 
ments. I'd also like to ask you to help us 
keep a look out for newsworthy events. For 
example, if you see an article dealing with 
dinosaurs or Jurassic Park, or if you see 
our comic mentioned in any publication, 
please clip the article and send it to us or at 
least tell us about it. We hope to start run- 
ning a news column so we can all stay 
informed. 

The other change is, of course, the 
beginning of our brand new lead story 
“Return to Jurassic Park,” written by Steve 
Englehart, drawn by Joe Staton and inked 
by Rich Rankin. Please write in with your 
comments and let us know what you think 
about this new adventure. 

In the meantime, here are a few of the 
letters we’ve received over the past few 
months... 


To the Gang at Topps Comics, 

Hi! My name is Mandy Cox. | was 
relieved and happy to see a couple of letters 
from girls in one of your last issues, so I’m 
writing in. 

First of all, | love JURASSIC PARK! It 
makes me feel so good to see it every month 
that | wonder if other people share my passion 
for JURASSIC PARK. | was overjoyed to see 
your first comic at my comic store because 
after | had seen the movie, | got home and 
began writing my own JURASSIC PARK 
comic! | guess that everyone’s imagination 
was pushed into high gear after that elusive 
ending of the movie. My only gripe is that 
there were a few sloppy drawings of Dr. Ellie 
Sattler in the earlier frames of RAPTOR 
HIJACK #1. 

| own all the Topps JURASSIC PARK col- 
lectors cards. | have posters and write-ups 
about JURASSIC PARK. Not to mention news- 
paper clippings and the first unrevised script. 
And yes, | admit that one reason that I’m a 
JURASSIC PARK nut is that I’m a sucker for 
someone like lan Malcolm. 

| love the book by Michael Crichton. He’s 
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a great writer. In fact, I've highlighted pas- 
sages. I’m taking genetics in high school and 
I'd love to learn more about Chaos theory. 
Well, thanks a whole lot to everyone 
involved, and keep up the good work. 


Mandy Cox 
RFD #1 Box 1114 
Harrison, ME 04040 


Thanks for your letter, Mandy! We were 
really happy to see that a lot of our female 
readers wrote in to us, too. Some people 
have the perception that most comics are 
read by boys, but there seems to be some- 
thing about JURASSIC PARK that appeals 
to everyone -- whether they're lan Malcolm 
fans or not! Speaking of Ian, he is pretty 
dashing! What would you have done if you 
had been in Ellie’s shoes (or hiking boots, 
that is)? 


Dear Raptor Renderings, 

| love JURASSIC PARK. | love your 
comics. They remind me so much of the movie 
and the continuations are interesting and 
believable. | also have a lot of other JURAS- 
SIC PARK stuff. | have the soundtrack, many 
of the toys, movie poster, the book (which I’ve 
read | don’t know how many times), pins, 
clothes, coloring books, etc. You name it, I’ve 
probably seen or heard about it. Also, | have a 
lot of SkyCaps including the T-Rex and 
Brachiosaur holograms and the Slammer. | 
also entered the “Escape to Kauai, Jurassic 
Park Sweepstakes.” | hope | win! | like your 
cards, too. 

Whenever | see anything about JURASSIC 
PARK | get SO excited! | saw the movie six 
times and | just can’t get enough. My mom and 
| go to places and put our name on all kinds of 
JURASSIC PARK displays and posters. My 
mom and | even have a copy of JURASSIC 
PARK, the movie! Oh, and by the way, | love 
“Witterstaetter'’s Witticisms”! Keep it up! 


Sabrina Olsen 
12423 Lily Court 
Rancho Cucamonga, 
CA 91739 


Thanks for the kind words, Sabrina. 
“Witterstaetter’s Witticisms” will return next 
month. With the inclusion of a text feature 
this issue, Renée was afraid if she rambled 


on that there might not be room for your let- 
ters, and we can’t have that, now can we?! 


Dear Ms. Witterstaetter, 

First, I'd like to say that | love your 
JURASSIC PARK comics, especially RAP- 
TORS ATTACK #2-4. | think you should have 
Chaz Truog do the rest of the JURASSIC. 
PARK comics. 

| know how the Velociraptors are so popu- 
lar at the moment, but where are the other 
dinos? The only other one in your mini-series 
was the T-Rex. Call me crazy, but wouldn't it 
be neat to see other dinosaurs in the comics? 

Let me say, though, that | love all your art 
in all the Topps comics. It’s spectacular. 
Thanks. 


Matt McRee 
Rt. 2 Box 375 
Conover, NC 28613 


Well, Matt, your wish is our command, 
as you know if you’ve read this issue. 
There will be lots of other dinos for your JP 
reading enjoyment! 


Dear RAPTOR RENDERINGS, 

| really love your stuff and dinosaurs as 
well. | was wondering if Ellie and Malcolm will 
get together or is she going to stay with Alan? 
And will they ever catch the Raptors? Please 
don’t kill any more of them. 


Amanda Rush 
10204 Bamboo 
North Little Rock, 
Ark. 72120 


Ellie is staying with Alan right now, 
Amanda. She was attracted to lan as you 
could tell by our last issue or two. 

However, her love for Alan seems to be 
strong. Who would all of you folks vote for 
if we were having the “dating game” here in 
the pages of “Raptor Renderings”? Should 
Ellie go for bachelor #1 or bachelor #2? Let 
us know who and why? 


Dear Topps Staff, 

Hi! I'm Vanessa Pridgen, artist. Just 
before the end of the school year, | went to my 
younger brother's elementary school and they 
let me design their school T-shirts! | can’t wait 
‘til they come out! And in shop class, | welded 
together a metal frame of a raptor and | took it 
home to cover it in paper mache. | love 
dinosaurs, and | love your JURASSIC PARK 
comic books. Will your readers be able to 
order back issues? Even better, order them by 
the set? 


Vanessa Pridgen 
644 NE Joanne Ct. 
Hillsboro, OR 97124 


Great, Vanessa, it sounds like you’re 
well on your way to an art career. Of 
course, such a career takes a lot of dedica- 
tion, so good luck! We’d love to see a 
photo of your paper mache raptor! 

As for your question, Topps doesn’t sell 
back issues directly to the public. Don’t 
give up hope, though: One of our outstand- 
ing retailers supplies back issues to help 
fill in the gap in people’s collections. 

For your request, contact TOM MOREY 
at SPACE TRAVELLERS, P.O. BOX 62523, 
VIRGINIA BEACH, VA 23466-2523. Tom has 
been a big supporter of TOPPS COMICS 
and he will be anxious to help you find your 
missing issues. 

Be sure to tell them that TOPPS sent 
you! 


Dear Topps Staff, 

| am 13 years old. | am a big dinosaur 
freak and JURASSIC PARK fan. | think the 
comics are great! My family thinks my draw- 
ings are very good, but | don’t think they're that 
good. But, | like them. My favorite character is 
Dr. Alan Grant. My favorite dinosaur is the 
Triceratops. | have loved dinosaurs ever since 
| was about six years old and | can remember 
that far back. You guys are very clever on 
ideas for your comic. Keep up the great work. 


John Reynaga 
1845 Standford Ave. 
Stockton, CA 95205 


Finally, someone to stand up for Dr. 
Alan Grant. We were beginning to feel a lit- 
tle sorry for the guy. Yeah, lan is flashy, but 
there’s something to be said for nice and 
dependable, too, ya know. Anyway, we'll 
Say the same thing to you, John: if you 
enjoy your artwork, that’s all that matters. 
Keep up the good work! 


Dear Topps, 

First | would like to say that you make the 
best comics in the world. | am a JURASSIC 
PARK fanatic. | love collecting and reading 
your comics. | have almost all of them -- prob- 
ably the biggest collection in Rochester. Tell 
Michael Golden that | love his work on the cov- 
ers. 

| am your #1 fan. 


Justin Rochniak 
34 Trelawne Dr. 
Rochester, NY 14622 


Good to hear from you, Justin; keep 
that collection growing. And to help out all 
of you who want to fill in those gaps, don’t 
forget to write SPACE TRAVELLER. Happy 
hunting, and see you in thirty! 


